to be continue

The UTSUWA project has EXPANDED ITS REACH from Japan to Germany,
and we want to evolve it again in Japan and BRING it to the rest of the world...
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¥ Japanese Craftsmanship

The panel began with participants sharing how they became involved in the UTSUWA project and
what initially drew them to Japanese techniques. Emi noted the high number of apprenticeship
requests she receives, attributing it to people’s curiosity and desire to learn Japanese woodworking
techniques. While the decline in artisans is a shared concern for both Japan and Germany, Japanese
craftsmanship retains a unique appeal and continues to inspire interest globally.

I Differences Between Japan and Germany

Dorian highlighted Japan’s exceptional techniques for restoring historic buildings but observed that
the meticulous attention to detail often results in long working hours. Emi, who trains annually under
her carpenter aunt in Japan, shared her experiences of being expected to work tirelessly, as anything
less would be considered laziness. Both examples underscore the demanding nature of Japanese
work culture.

Regarding methods of skill acquisition, Justus a graduate of Germany's vocational training system,
praised its structure: three years of dual training combining classroom knowledge with practical
work, followed by a national certification. In contrast, Okimoto described his traditional apprentice-
ship under a master craftsman, where skills were not taught but learned through observation and
imitation. He suggested that younger generations may struggle to complete such apprenticeships
due to a perceived decline in perseverance, reflecting rapid societal changes.

¥ Aspirations and Dreams

Okimoto shared that his ability to endure a grueling apprenticeship and continue as a carpenter
stemmed from the ongoing joy he finds in creating. He expressed his dream of establishing a school
where children can engage with natural materials like wood and clay, experiencing the joys of
craftsmanship from an early age. Despite their global following, all four panelists reaffirmed their
commitment to continuing their craft and passing down their skills and experiences in their unique
ways.

¥ Expert Insights

Professor Matsumura commended the panel for its international scope, calling it a stimulating and
valuable initiative. While Japan is facing a rapid decline in artisans, he noted a growing trend of
companies employing carpenters, addressing concerns about social security and stable income,
which could help alleviate the artisan shortage.

Professor Bock, an expert on Japanese artisanship, suggested that IT and robotics could support
craftsmen in their work. However, he emphasized the motivational and fulfilling aspects of manual
craftsmanship, envisioning a future where robotics and traditional handcrafting could be ideally

integrated.
This event brought together artisans, users, and experts to discuss the future of craftsmanship. J Audience Questions
The aim was to share challenges, inspire one another, and make discoveries across borders, One audience member asked whether a new dual-system training model, combining school and
time zones, and languages. Moderated by Akiko Kawauchi from the Japanese-German Center workplace education, could be effective for nurturing future artisans. The panelists agreed,
Berlin (JDZB), the event began with a greeting from the Center's Secretary-General, Dr. Julia highlighting its potential benefits, particularly for adults interested in learning crafts. Such a system
Miinch. Questions were posed to the artisan panelists, and experts provided their insights. could significantly contribute to the future of craftsmanship.

Another question addressed the role of social media. Most responses were positive, with panelists
highlighting how social media facilitates direct interaction and lowers barriers for younger genera-
tions to explore traditional crafts.

¥ The Future of Craftsmanship

While creators, industry stakeholders, and policymakers have many challenges to tackle, what can
end-users do? The panel called for greater appreciation of artisanship and encouraged support for
transparent, creator-focused production. Choosing consciously crafted items helps foster a sustain-
able cycle of creation, ensuring these traditions are passed down to future generations.

The discussion concluded by emphasizing the importance of collaborative efforts among the
industry, government, and end-users to build on the ideas shared at DANGI-Il and support the future
of craftsmanship.




HADFHEBEY—72 gy
PN L% CEIGER)
15:45 - 16:45 o) e

FiHENZHADFEHE

HADHD A 2 G2 E T lF2 T,
HAROK TR ZELRT 2~ 27 V7572 B,
RAY OSUIAETRUTHES DITH L THARDHI
FINTHS, H TR GES 720, HADHIZ R A /@ﬁIE&}\é/u@F‘EﬁVCZEE%k@O“Cb‘E)/\Li%(
ST AEEERA 2=y FTEEICEH KD, YouTube D/ E THDME 57222 UHD TallT
PR AN S AARDHZ B FH > TWE T A EHDBICSINL CANB DN ?Z A Z X ZISER
PHE I QICmE S E 5Tz,

¥ w5 At

AROHUIIEALICH D TH (RO RN ZHEZ BB NH 0, B2 TIEMERO Y 25 ki
L HARD T TICEBEE M NHE S BRIV DT SIS N A S AT B EVDICEZ
EHIT BVABIINCKTOREMCRA STV,

XA TARAD—S 7o THEMSHIEEDE N RIZSIIE I, ZDENCE W,
HANOFE - THRIZF T/ FDOEDZ NS, Face-to-FacelZ h BIRA BN BT ERHKTTZE DD
CEERFDERER DD, L TEREDRNT— T ay T i,

Japanese Hand Tool Workshop

Sharpening and Adjusting a Kanna (Consecutive Interpretation)
15:45 - 16:45 Professional Seminar

¥ Deep interest in Japanese hand tools

A specialized workshop was held, where a Japanese carpenter shared advanced techniques for
sharpening, adjusting, and tuning the blade and base of a traditional Japanese kanna (hand plane).
Unlike the larger, push-style German planes, Japanese planes are designed to be pulled. While
fundamentally different, Japanese planes have gained popularity among German woodworkers.
They are now readily available through specialty import stores and online platforms.

Despite initial concerns about whether professionals—who might already be using Japanese planes
and experimenting with sharpening techniques via YouTube tutorials—would attend a weekday
session, the workshop quickly filled to capacity.

I The value of direct instruction

Authentic Japanese planes require users to fine-tune the blade and wooden base upon purchase, a
process that is difficult to fully grasp from videos alone. The opportunity to ask a Japanese profes-
sional questions directly was a rare and valuable experience for the participants, who eagerly
listened and carefully observed the demonstrated techniques.

Using a microscope, participants compared the blade’s edge before and after sharpening, marveling
at the dramatic difference. The scent of Yoshino cypress, brought directly from Japan, further
enriched the sensory experience. The workshop highlighted the unique value of face-to-face
interaction and the irreplaceable learning that comes through hands-on, multi-sensory engage-
ment. It was a highly concentrated and rewarding session for all involved.
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01.Assembly Demonstration

The UTSUWA3.1T modular Japanese room, an upgraded version of UTSUWA3.0 first built in Berlin in
2022, was unveiled for the first time. Once again, Japanese and German craftspeople collaborated to
produce new components, including a modern shoji screen. This new design harmonized with
UTSUWA3.0's innovative features, such as angled posts and the chonmage (kaburazuka-shikuchi)
joint, and incorporated Echizen’s Yanase handmade paper.

The demonstration included a step-by-step explanation of the structure and materials. In just 30
minutes, the room was fully assembled, showcasing the refined design and craftsmanship of
UTSUWAZ3.1 to the audience for the first time.

02.Kanna Shaving Contest

The kanna shaving contest, which quickly reached full capacity, invited participants to write a
message on a piece of wood and then shave it without breaking the wood shavings, with an empha-
sis on their beauty. While the atmosphere at the venue was lighthearted, the participants displayed
intense concentration.

Among the five prize winners, the second-place finisher received a saw from Hishika Industries, and
the overall winner, Tim, was awarded a special prize: support for participation in EXP0O2025, provided
by the Osaka Regional Development Promotion Association.

03.Woodworking Workshop01
Hands-on experiences such as kumiko assembly and chopstick making proved immensely popular,
with constant waiting lines. Visitors enthusiastically engaged with the exquisite kumiko woodwork
crafted by TaniHata of Toyama Prefecture, thoroughly enjoying the opportunity to connect with
Japanese craftsmanship.
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