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In 2015,a group of ‘Washitsu’(Japanese-style room) specialists and craftspeople
from the Kansai region came together with the aim of presenting a new type of

prefabricated washitsu,dubbed UTSUWA,in several locations.The project
expanded to Germany in 2018, and in June 2021,the Berlin team presented a
prototype of the UTSUWA room, 'UTSUWAOT’. A forum was organised as a kick-
off event to both celebrate the launch of the joint UTSUWA project and to
commemorate the 160th anniversary of Japanese-German relations. This book is a
record of the members from Osaka and Berlin who gathered in Osaka in December
2021 for an open discussion where they shared their ideas with each other, and

discussed the development and presentation of prototypes for the upcoming
Osaka-Kansai EXPO in 2025.

BR{EMIZ= Outline of the event

Japan - Germany UTSUWA Forum
Hh T47) UTSUWA 7 % — 7 A
-Towards a society where craftsmanship and culture are sustainable-
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[Date] 3rd, Dec., 2021 (Fri) 2021412 A3 H (%)
[Time] 19:00 - 20:30 (JP) / 11:00 - 12:30 (DE)

19:00 - 20:30 (FIAIR)/ 11:00 - 12:30 (F A4 7 )
[Place] Osaka(JP) : Grand Front Osaka

ffE B (HAR): 77 v 7m v bR

Berlin(DE) : Link Space

BERE(RAL) V) Yy Z_—=2
[Participation] Join on ZOOM app. ZOOM Bilft
[Charge] FREE (Register from below) — SR} (peatix 1c T T & 9 EEH)
[Application] https://utsuwa2021.peatix.com
[OFFICIAL WEB] https://utsuwa-project.com/
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Part 1| Keynote Speech %5 18 i

[Theme] Japanese wooden houses and manufacturing -current situation and issues-
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Mitsuo Takada  (Professor of Kyoto Arts and Crafts University, Emeritus Professor of
Kyoto University, Director of the Foundation)

HH el GRARSEIN TERF B - s R F R B - MEEH)

Part 2 | Introduction of the project %52 & M/

+ Achievements Film (Japan 2015~2018, Germany 2020~2021)
+ Introduction & Comments of Project members (Japan and Germany)
[Japan] Toshiyuki Ooe (Tatami craftsman),
Yasuhiro and Chikako Nakano(Hyougu-shi/Zhuangbiao),
Masaaki Okimoto(Carpenter)
[Germany] Eduardo Novo Negrillo (Architect), Justus Kissner(Woodworker),
Vina Curcija (Designer),Facundo Hernandez (Architect)

- Fuvzs ok ()
2015 - 2018 (H4), 2020 - 2021 (F 4 )
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Part 3| Discussion % 3 & i

[Theme]
- Project outlook/ + Next-UTSUWA Design/ + Expectations for Japan, for the World/ -
About the 2025EXPO
- What we'd like to do in the UTSUWA project!
[Member]
Japan: Ryoichi and Yohei Kanzawa (Saw blacksmith),Nobuo Tanihata (Kumiko
craftsman) ,Shiro Hiroaki (Kumiko craftsman) , Dr. Annegret Bergmann
(Visiting Associate Professor at the Graduate School of Humanities and
Sociology, Cultural Resource Studies, The University of Tokyo)



Germany: Dorian Bracht (Woodworker), Emi Shinmura(Designer/Woodworker),
Schmidt Katrin-Susanne(Managing director of German-Japanese Society
Berlin)
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HEETIAD1—)L Profile of Performers

¥ 1# XEEH®E Keynote Speech
Mitsuo Takada EH Y&l

(Professor of Kyoto Arts and Crafts University, Emeritus Professor of
Kyoto University,Director of the Foundation)
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Completed his postgraduate studies at the Graduate School of Engineering, Kyoto

University, and was a professor at Kyoto University before taking his current
position. A leading expert in practical research on housing and community design,
he has been a member of the Board of Directors of the Architectural Institute of
Japan, President of the Urban Housing Society of Japan, Chairman of the Osaka
Prefectural Council for Housing and Urban Development. He has received many
awards, including the Architectural Institute of Japan Award, the Urban Housing
Institute Award, and the Japan Federation of Architects Association Award.

F 21 BEEMM Introduction of the Project

Rieko Uchida N &1

(Morizo-Architectural Design Office /UTSUWA Team Principal)
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She runs the architectural design firm Morizo-Architectural Design in Osaka and

Berlin. Her aim is to find new ways of designing Japanese-style rooms that make use

of natural materials and craftsmanship to enrich people's lives and fit in with Japanese
and other national lifestyles.

Saori Okada [ & 358

(coordinates./Kimono stylist) (coordinates. F 5/ H BRA1255%)
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Has lived in Ireland, Berlin and Paris for 7 years. Using her extensive network of
contacts in Europe to connect people in Japan and abroad, she helps to develop their
businesses abroad, especially in Germany and France, though developing strategies,

interpreting and negotiating. In addition, she also teaches traditional kimono
dressing.



Toshiyuki Ooe KiTf55#

(Ooe Tatami store/ Tatami craftsman) (KRIT&)E/SEEA)
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Operator of the second generation of Oe Tatami Shop. As the number of tatami mats
and Japanese-style rooms continues to decrease, Ooe strives to maintain a
commitment to authentic tatami mats made from quality materials with a unique
perspective and method of expression, developing products with many colours and
designs at affordable prices and selling them via the Internet.

Yasuhiro Nakano H1¥#} Z&{~
(Shitoya Nakano Hyougu store/ Zhuangbiao)
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He is the third generation of Nakano Hyougu store. A father of four children, Nakano
is active in the union, handling everything from meetings, picking up re-upholstery,
installation, delivery, groundwork and delivery almost single-handedly.

Chikako Nakano H#F #{ET
(Shitoya Nakano Hyougu store/ Zhuangbiao/designer)

(fe7 2 P PR BE /R A/ 75 4 F—)
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The younger sister of Yasuhiro Nakano, she studied design and went on to work in
web and print design. Eventually, she decided to quit and join the family business.
Rather than designing for employers, she found the joy of working directly for the
end user.

Masaaki  Okimoto A HEEE
(Kisaburou/Carpenter)
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Born in Osaka, after graduating from engineering high school, joined a construction
company as a carpenter's apprentice. In 2006, Okimoto became an independent
carpenter. Fascinated by wood, he has been working in wooden construction for
many years. He enjoys playing basketball and cooking.
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Eduardo Novo Negrillo N..= F 7 v F

(Architect) GEFSR)
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Spanish architect based in Berlin. Working for Japanese and Swiss architecture
offices increased his passion for wood and craft building. His young practice develops
projects internationally. He is fun and enthusiastic mood-maker, full of vitality and

curiosity.

Justus Kissner K.2 X k X

(Woodworker) (RL%)
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Kissner started as a joiner, then studied restoring and conservation in Munich and is
now working as an instructor and woodworking-teacher in a Berlin rehabilitation
clinic. Since his master told him about his journeyman-time in Nara prefecture, he

has been fascinated by the Japanese woodworking culture.

Vina Curcija C.V 4 7

(G designer) (7% 4 F—)
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Hailing from Croatia, Curcija uses her great design sense to work as a freelancer

designing magazines and goods. She is a kind and cheerful person to work with.

Facundo HernandezH.7 7 7 v |

(Architect) GEEER)
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From Argentina and based in Berlin, Hernandez possesses a deep interest in design
in general, motivated by material sensibility, teamwork, and effective responses, he

uses his 3D skills to develop new ideas.



% 3% BB Discussion

Dr Annegret Bergmann ~v27~<Y TV 47 L — b
(Visiting Associate Professor at the Graduate School of Humanities and
Sociology, Cultural Resource Studies, The University of Tokyo)
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Dr. Annegret Bergmann is Visiting Associate Professor at the Graduate School of
Humanities and Sociology, Cultural Resource Studies, The University of Tokyo. She

studied Japanese Studies, East Asian Art History and Chinese Studies at Bonn and
Waseda University and obtained her doctorate in Japanese Studies at Trier
University. She has lived for more than twenty years in Japan, also working 17 years
freelance at NHK World radio program. Prior to her current position she had been
Assistant Professor at the Institute of Art History, East Asian Art, Freie Universitit
Berlin. Her research interests include Japanese ceramics and graphic art, theatre in
visual culture, theatre production and cultural politics in Japan.

Ryoichi and Yohei Kanzawa i R—., #{% ¢
(Hishika Industrial Co., Ltd./ Saw blacksmith)
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Hishika Kogyo is one of the few sawmills in Japan, located in Miki City, Hyogo
Prefecture. Mr. Kanzawa, who is very enthusiastic about Hishika's new products and

exporting them abroad, has been a great help to the UTSUWA Project with
information about tools during our time in Berlin. He was invited to appear on the
panel, as he had repaired Dorian's saw in Berlin.

Nobuo Tanihata &3 {FK

(Tanihata Co., Ltd./Kumiko craftsman)
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Born in 1966 in Toyama Prefecture, he graduated from the Faculty of Business
Administration at Rissho University in 1988 and worked for a building materials

manufacturer in Tokyo for four years. In 1992, he returned to Toyama to take over
his father's Kumiko Ranma shop, where he trained as a craftsman for five years. In
2003, he became the president of the company.



Shiro Hiroaki ¥ JABH (Tanihata Co., Ltd./Kumiko craftsman)
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Already knowledgeable about many overseas countries, Shiro was specially selected
by Nobuo Tanihata, the President of Tanihata Co. Ltd., a leading manufacturer of
Kumiko latticework, and winner of various awards overseas. Shiro's interest and
craftsmanship is evident from the reports he posts on his blog.

Dorian Bracht B.F Y 7 ¥ (Woodworker) (K L5)
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Woodworker in Berlin, specialising in hand-made custom furniture. His careful work
is well received and his workshop is always busy with the enjoyment of work and the
training of his apprentices. Whenever he goes to Japan, he is sure to buy a lot of hand
tools like saws and chisels, which are then used in his work. Bracht is also
commissioned by other countries to produce materials for vocational training
schools.

Emi Shinmura S.= I (Designer/Woodworker) (74 A - —/AK15)
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Half-Japanese and half-British, she visits her aunt in Japan every year to learn
Japanese carpentry skills. She works using traditional techniques while working
simultaneously as a designer. She has worked on many projects in Europe and
beyond. Her work has been featured in American woodworking media.

Schmidt Katrin-Susanne > =2 I v b « 7 b U V-ZXF v 2

(Managing director of German-Japanese Society Berlin)
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In 2003 she was appointed Managing director of German-Japanese Society Berlin.

Besides that she is working as interpreter and guide for study tours in Japan and other
Asian countries.

Kei Nakayama 11| B

(ROOTS Co., Ltd./ interpreter) (BraX2x%l: ROOTS/MWRE)
e - PEREO A T - WK - AT, 5 80 2D B2 EICHECIRL R,
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Guide, interpreter and teacher of English and Chinese, Nakayama is a travel editor
and coordinator of intercultural communication who has travelled to over 80
countries, mostly for work, and speaks seven self-taught languages.
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Mitsuo Takada (Professor of Kyoto Arts and Crafts University, Emeritus Professor of Kyoto

University, Director of the Foundation)
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Theme: Japanese wooden houses and manufacturing -current situation and issues-
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BFZE3HLYED Opening of the forum
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(Plenary moderator: Saori Okada)

We are now starting the Japan-Germany “UTSUWA” Forum, connecting Osaka
and Berlin as the main venue. My name is Saori Okada and I will be your host today.
The leader of the UTSUWA team, Ms. Uchida, is here in Berlin.
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(Venue: Berlin, Rieko Uchida)

Hello, everyone. I'm Rieko Uchida from the UTSUWA team, joining you today
from Berlin.

This is the first program of the UTSUWA Project Executive Committee, which was
established this fall. This forum is the “kick-off” event of the UTSUWA Project,
which was launched separately in Japan and Germany, and the first time to connect
those members of the Executive Committee in each region. We would like to
connect with the audience and share the purpose and thoughts of the members and
people involved.

The concept of the project is "to create a market for handicrafts through the fusion
of new ideas, and collaboration across countries.”

Today is a memorable first step. I look forward to working with you.

iz
ZN TR T B EFFEH Y BRI b B L E T,

Okada
Now, [ would like to start with a keynote speech by Professor Mitsuo Takada.
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Mitsuo Takada (Professor at Kyoto College of Art, Professor Emeritus at Kyoto
University, Director of the Foundation)

(Title) Wooden Housing and Manufacturing in Japan: Current Situation and Challenges

Good evening, everyone. Good morning, everyone in Germany. My name is
Mitsuo Takada. Two thirds of Japan's land area is covered by forests. The ratio of
forests to urban areas is exactly opposite to that of Germany. For this reason, it has
been said that Japan is a country that has nurtured a " culture of wood’.
For example, the world's oldest wooden building, the five-storey pagoda of Horyu-
ji Temple, is in Nara, Japan, where it has been maintained for over 1,300 years,
with repairs made where necessary. The German architect Bruno Taut, famous for
his re-evaluation of Kyoto's Katsura Rikyu, wrote in his diary that "Katsura is so
beautiful it brings tears to my eyes".
In Japan, wood has been used not only for architecture, but also for a variety of
furniture and fixtures. Dr. Joachim Rathkau, a pioneer in the study of German
environmental history, wrote in his book, HOLZ, that Japan is "the land of the
rising sun" and that it has "the best wooden culture in the world.” Japanese wooden
architecture is based on post and beam construction. Although Japan is an
earthquake-prone country, the Japanese have developed techniques to ensure
safety against earthquakes, such as the "Nuki" technique, which was introduced
from China. For example, " Shiguchi " or “ Tsugite” these techniques are used not
only in new construction, but also in the maintenance of existing buildings.
The diagram on the left shows the "traditional construction method" before the
Second World War, which was designed to minimise damage in the event of an
earthquake by resisting seismic forces. On the other hand, the figure on the right
shows the “conventional construction method"after the Second World War —
influenced by Western building techniques, structures were added to resist seismic
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forces.

The Japanese Building Standard Law of 1950 temporarily banned The traditional
construction method on the left and required new houses to be built using the
conventional construction method on the right. In recent years, the traditional
construction method has been accepted, provided that it has been tested for safety.
In the Tsurezuregusa (“Essays in Idleness”), written by the 14th century essayist
Yoshida Kenko, there is a sentence: " The construction of a house should be based
on summer.”In Japan, where summers are hot and humid, summer ventilation has
always been more important than winter heating.

The traditional Japanese interior space is known as ‘washitsu (“Japanese room”),
in which the relationship between the interior and exterior spaces has been
emphasised. In a traditional Japanese room, it is important to be able to feel the
seasonal changes in the external space. There are not only four seasons, spring,
summer, autumn and winter, but also more delicate natural changes. The seasons
are known as the “24 seasonal divisions” or the “seventy-two seasons” In Japanese
architecture, the intermediate space between the interior and exterior of the house,
such as the space under the eaves and the veranda, is also an important part of life.
Japanese houses for the common people are called ‘minka,’ which can be divided
into two types: 'nouka -farmhouses- built in rural areas, and ‘machiya’ -
townhouse- built in cities. Here we will focus on the urban machiya.

This drawing shows a machiya in Osaka at the end of the Edo period. There are
two types of machiyain Osaka: detached houses and row houses ‘nagaya. In Osaka,
where there are many rented houses, row houses account for a large proportion of
the housing stock, and in the Edo period they accounted for around 80% of all
housing.

The landlord owned the skeleton of the structure its called ‘Hadaka-gashi’, the
pillars, beams, roofs and
HADAKA exterior walls, while the tenants
GASHI provided all the interior
furnishings, such as tatamimats,
fusuma, shoji screenskitchen
sinks ‘nagash/ and kitchen
stove ‘kamado’. For this reason,
in the Edo period, there were
home furnishing shops all over
Tenants procure i Lhe (];ity where residents could

4 . uy both new and second-hand
and equipment(irf¥ furnishing. This meant that
The landlord owns.the basic filtering and recycling of
structure(skeleton) furnishings were common.

One of the factors that made

‘Hadaka-gashi’possible was the uniformity of interior modules. In the eastern part
of Japan, such as Tokyo, a system of measurements called ‘hashirawari' was used,
in which each pillar was carved to a certain size, and the floor selections measured
from the centre of one pillar to the next. In contrast, the western parts of Japan,
such as Osaka and Kyoto, used the ‘zatami-wari system, in which a fixed dimension
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was carved from the inside of one pillar to the next. This meant that in the west of
Japan, such as Osaka, all interior components such as tatami, fittings and ceiling
boards were standardised and interchangeable. The ‘Hadaka-gashi’ was based on
this system of measurements. The ‘Hadaka-gashi’ system was continued until
before the Second World War, but disappeared after the war.

The Japanese wood culture, represented by the traditional Japanese room, is valued
not only in Japan, but also in other countries, where it is expected to continue and
develop. Let's take a look at the current state of this great Japanese wood culture.
Today, about half of all new homes in Japan are wooden. As for existing houses,
about 60% are made of wood. However, Japan's self-sufficiency in wood is not even
30%. For a variety of reasons, including cost, Japanese timber is not used in wooden
houses, instead relying on imported timber. This has led to the devastation of
Japan's mountains and forestry.

In addition, the use of industrial products for roofs, external walls, doors, windows,
interiors and equipment has increased. This has improved the performance of the
house, but it has also made it more difficult to build a traditional wooden house. It
has even become difficult to tell the difference between a conventional wooden
house and a non-wooden industrialised house when looking at the exterior and
interior. The regional character of housing is also disappearing.

Furthermore, in recent years there has been a growing emphasis on energy-
efficient housing, with a particular need to improve the thermal insulation of
external walls, as is the case in Western homes. In Western, where so-called
‘thermos houses’ were originally designed for winter, the relationship between
inside and outside that has been so important in Japanese housing is being lost.
The use of pre-cutting has reached about 90%. The streamlining of housing
production has led to a decline in the skills of carpenters. The number of new
carpenters is decreasing and the population of existing carpenters is getting older.
Like carpenters, the number of tatami makers and plasterers has fallen by about
half in the last 15 years. Tile makers and joiners are facing the same problem.

The decline in the number of craftspeople leads to a decline in skills. In Japan today,
the number of middle-ranking, as well as entry-level craftspeople has decreased
significantly. It is becoming more and more difficult to pass on high skills. It is
particularly important to support mid-career craftspeople.

It is hoped that by supporting these mid-career craftspeople, the decline in the
number of craftspeople and their skills will be halted. We have high hopes for the
UTSUWA project. Thank you very much for your attention.

MA@
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Okada

Thank you very much, Professor Takada. For those of you who are not familiar
with the UTSUWA project, I would like to show you a video about the history of
the project, which was made by our friend Scott from America.
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Part 2

SXRBEMT

Introduction of the project

7RV ORER (BRR)
2015 - 2018 (H#), 2020 - 2021 (K1)

Achievements Film (]apan 2015~2018, Germany 2020~2021)
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‘RAYINIRTILR BER), KIRMR(RIK), CI«F+(TH1F—)
H.770 2K (BEER)

Introduction & Comments of Project members (Japan and Germany)

- Japan: Toshiyuki Ooe (Tatami craftsman) , Yasuhiro and Chikako Nakano
(Zhuangbiao) , Masaaki Okimoto (Carpenter)

- Germany: Eduardo Novo Negrillo (Architect) , Justus Kissner (Woodworker) ,

Vina Curcija (Designer), Facundo Hernandez (Architect)

BERER (BAFE / =E)

Simultaneous interpretation (]apancsc/ English) 30min
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Explanation of the UTSUWA project and video introduction of the members

(3minutes).
(Video production: Scott Piekarczyk)
(Film Narration)

In 2015, with the aim of creating new markets where traditional craftspeople can

continue their good work, we launched the Utsuwa Project. As opportunities for

craftspeople to demonstrate their skills using natural materials have decreased over

time, fewer successors are being trained. We wanted to take actions to preserve

these skills. A movable, assembled Japanese room.
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We named it "#8-UTSUWA-"which means “we can welcome people in.” Our group
consisted of a stained glass artist, a wood worker, a hyogu artisan, a tatami-mat
maker, a designer and an architect'*six people who joined forces to create
“Utsuwa.” Over two years, we have exhibited Utsuwa at various venues in Kyoto
and Osaka, introducing various ways the Japanese room can be used. We wondered
what would happen if we developed this project with an international perspective.
With this in mind, in 2018 I moved to Germany. In Berlin, ten members from
different nationalities and professions, architects, designers, woodworkers,
engineers and others, came together for this project.

What we all have in common is our respect for Japanese technique and the spirit of
craftsmanship. The members started to share ideas and use their skills to create a
Berlin version of UTSUWA. In December of 2020 the first prototype of UTSUWA
was born. The Japanese-style room is the perfect tool for expressing the qualities
of handwork and natural materials.

Born from the mutual inspiration of this Japanese-German collaboration, together
we're innovating new techniques for the creation of UTSUWA. In the future, we
would like to involve other makers and users to stimulate their creativity and skills,
and to create new markets. In order to meet the challenges and achieve the goals of
each of us, this is where the Japanese-German UTSUWA Project comes together!

ff B
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Okada

Today, we are joined by the craftspeople who were actually involved in the
production of the UTSUWA. I would like to ask each of you to briefly introduce
yourselves, your thoughts on the project and the good points of the UTSUWA. Let's
start with the tatami craftsman, Mr Ooe.

KiTg= B A
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Toshiyuki Ooe (Tatami craftsman)

Tatami is a traditional Japanese flooring material that has been around for about
1000 years. However, due to changes in the living environment and lifestyle, the
number of tatami mats and tatami craftspeople is decreasing dramatically. However,
I would like to see tatami and Japanese-style rooms remain as much as possible, so
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[ am working with Ms. Uchida as a member of the UTSUWA project.

I feel that this project will bring makers, communicators and users together and
lead to a sustainable society. We are still in the middle of our way, but we hope to
move in the right direction together with you. Thank you.

fEH
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Okada
Thank you very much. Now let's move on to Yasuhiro Nakano, the Master of
Hyougu. (scroll mounting and papercraft).
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Yasuhiro Nakano(Hyougu—shi/Zhuangbiao)

I have been participating in the UTSUWA Project since the beginning and my first
impression when I met Ms.Uchida was that she is a very passionate person.

My work of Japanese Utsuwa is to make the sliding doors ’fusuma’, walls, ceilings,
and shojiscreens by papers. [ used very beautiful paper called ‘torinoko-gami.” The
job of the Hyougu-shiis glue a different type of paper from the back of paper wall
to make it more stronger and durable. We hope that we can show the work of
Hyogu-shito the world through this UTSUWA project. Thank you very much.
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Okada
Thank you very much. Next is Ms. Chikako Nakano, a designer and also the Master
of Hyougu.
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Chikako Nakano(Designer/Hyougu—shi/Zhuangbiao)

The UTSUWA project began in December 2015 with Atelier Hiro, and has since
expanded to include Hyatt Regency Kyoto, Abeno Harukas, Shitennoji Temple,
and other venues where Kyogen dramas and Gagaku court music are performed. It
has also been used as a tea ceremony room.

As the number of houses without a Japanese-style room is increasing, we have been
able to show our work to young people and people from overseas. It has been highly
praised as a comfortable space. One of the people I met recently said that a Japanese
style room is a very flexible space that can be used for living, a guest room or a
bedroom. I hope that many people will be interested in not only Japanese rooms,
but also other aspects of Japanese culture, and that will be a bridge for future
generations. Thank you very much.
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HYRLHITIEFT, Kic, ) vo 8] ofazBAL Tz KTo
WARTA, BEVLET,

Okada
Thank you very much. Next, Mr. Okimoto, the carpenter who introduced us to the
“UTSUWA” joints in Berlin.
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Masaaki Okimoto(Carpenter)

Hello, everyone in Germany. My name is Okimoto and I am a carpenter. I joined
the UTSUWA project because I wanted to connect with people in Germany.

I would like to propose a triangular joint for the corner of the frame of the

20



UTSUWA made in Germany, which I encountered some time ago. It is actually the
one used in my grandfather's old house. Personally, I love it, it's so unique and
rational. I am very happy that it has been remade and recreated there.

I love to see people's thoughts expressed in architecture, and I am looking forward
to seeing what Germany and Japan can do together. I look forward to working with
you in the future. Danke schon. Thank you very much.
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Okada
Now we will introduce the members of the Berlin team. Ms. Uchida, please.
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Uchida
Today we have four of the UTSUWA members from Berlin with us. Please
introduce yourselves and tell us what you think about the UTSUWA project.
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Eduardo Novo Negrillo (Architect)

First of all, I'm very proud of being here to have conversation with you, it’s truly
inspiring. My name is Eduardo Novo, I'm Spanish Architect. It was miracle that
Rieko found me two years ago, and suddenly we really connected intensely.

My personal belief about UTSUWA is not only being beautiful object, it’s a perfect
platform to create a synergy between artists, creators, thinkers and users. Just to
finish after this beautiful experience of these two years, I think that we have to learn
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a way of thinking that we'll solve the difficulties that we've found during the
process: distance, cost, logistics, communication-:- and I think if we solve some of
these aspects, we're going to be a very strong platform with a lot of potential. And
[ am very much looking forward to seeing you in person. Thank you.
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Uchida
Thank you very much. The next speaker is the German woodworker, Justus.
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Justus Kissner (Woodworker)

Thank you very much, I'm very, very happy to be here for same reasons that
Eduardo just explained the whole connection and friendship and co- Working was
a great experience for me. I had to cancel my first trip to Japan a year ago, it was
very disappointing. But I was glad to be a part of this project, it was great.

As woodworker, I'm very fascinated and passionate about Japanese traditional
wood working because it is very meditative, spiritual, but also very rational. There
are no copies, everything is unique, like the tools, the resources, the techniques.
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Everything has fine, individual details that makes it special, long-lasting and
beautiful.

Working with the UTSUWA project was amazing for me because it was the first
time really working with people who are either professional or also very interested
in this kind of work. The difficulties were time, space, preparation and materials,
just as Eduardo mentioned, but we used what we had and made the best of it,
learned a lot and developed a very good friendship that came from working together.
The most important thing is we have to consider when building such a project,
especially when you are from western culture, is to be in the right mood, take your
time, don’t take any shortcuts because you will do mistakes, and so we’ll have a
great success of this beautiful project. Thank you very much. Thank you to Rieko.
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Uchida
Thank you very much. This UTSUWA in the back could not have been assembled
without his help.

Next I would like to introduce Vina, a designer from Croatia. She also does web
design and character design. She designed the UTSUWA project website and is our
PR manager.
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Vina Curcija (Designer)

First of all, hello everyone joining us here, offline and online. As the speakers before,
I'm very excited to speak with an international audience. An International audience
for UTSUWA is an indicator the degree of UTSUWA'’s success .

Because UTSUWA started as a small international team in Germany with the aim
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of becoming an even bigger international network.

UTSUWA gave me insight and on-hand experience of architecture and carpentry,
as well as access to an international multi-disciplinary team of people in which, in
my opinion, is also UTSUWA'’s strongest point.

I look forward to seeing UTSUWA's development as well as more UTSUWA all
over the world. Thank you very much.
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Uchida
Thank you very much. There is also a very shy person who doesn’t want to make
any comments today, but I would like to hear just a few words from him.
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H.Facundo Hernandez(Architect)
Hello, everyone. I'm also very happy to be here with my
friends and members of UTSUWA project. So, thanks to everyone.
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Uchida
Thank you very much. Now we will pass back to Japan.

24



Part 3

=z SO
n¥k aff

Discussion

[7—~]

- TAYIIhORE
‘Next-UTSUWADTH A I DWT
-BARNQHR, RO
-2025EXPOIc@IFT

‘UTSUWAZOY I hTPo>THIzWZE ]

[X>iX—]

-BAR

WE BR— T (BREE),

Al X FEFEA), ¥ 588 EFEA)
SR

B7YRYJL— b (RRAZXCERAMRRTEARIR),

B.RUZY(KRIX),
SII(FHAF+—/ALIR),
Sazvh WILUYREBAEEBRER)

BERER (BARGE / REE

Simultaneous interpretation (]apancsc/ English) 30min

[Theme)

-Project outlook
-Next-UTSUWA Design
-Expectations for Japan, for the World

-About the 2025EXPO
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Nobuo Tanihata (Kumiko craftsman) ,

Shiro Hiroaki (Kumiko craftsman) ,
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Okada

I would like to move on to the third part of the session. This is a very short comment
period. Thank you very much. I would like to ask the moderator, Mr. Yoshino, to
take over from here.
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Moderator : Kunio Yoshino(Standing Director, Osaka Research Foundation for Regional
Development)

This is the last session of the day. We would like to invite UTSUWA team members
and committee members from different professions and positions to share their
opinions and expectations about the co-creation project between Germany and
Japan. I would like to start with Dr. Bergmann, who is a German and an associate
professor at the University of Tokyo, Graduate School of Cultural Resources.
Thank you very much for your time.
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Dr. Annegret Bergmann(Visiting Associate Professor at the Graduate School of
Humanities and Sociology, Cultural Resource Studies, The University of Tokyo)
Hello, good evening to Japan, Guten Tag to Germany. As I'm specialising in art
and theatre history, when I first met Ms. Uchida and saw "Utsuwa" I was reminded
of the tea room in which I spent quite a lot of time during may stay in Japan.

In my opinion traditional handicrafts involve means of changing attitude towards
materiality, towards the ever accelerating spiral of longing for the new.
Consumerism still rules the world and dictates the rule of the market, and we are
taking more resources from the earth than the earth can resupply.

If you want to live within the Earth’s carrying capacity and not continue to
overshoot its resources, we will have to do something radically new. And making
use of handicrafts and traditional knowledge by a team like that of UTSUWA,
which crosses over borders, there is the possibility of something new and also more
sustainable.

From a theatre related approach, theatre people in Europe, turned to East-Asia, in
search of re-theatricalisation of their art. Maybe now is the time to turn to Japan to
re-simplify our living environment, and to overcome the often propagated and
enacted Japanese “touch for your home” which I do not like. It means, things like
having a kimono on the wall and these kinds of really superficial things in your
home which does not protrude to the real Japanese culture.

I also do not agree with the ideal of so-called “unknown craftsman” by Yanagi
Soetsu, the founder of the Mingei movement once propagated, but I fully agree to
his belief that, and I quote right now,apart from use there’s no beauty in handicrafts.
So I see the UTSUWA project as one way to search for sustainable integrity
between crafts and architecture, and new buildings and contemporary design. It is
also way to re-link spaces, the inside and outside, Eastern and Western concepts,
and all the new arts and crafts in a completely new way, in the way of UTSUWA.
Just one last sentence I am very happy to be part of this project and I'll do as much
I can to succeed. Thank you very much.
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Yoshino

Thank you very much. I feel that you have given us a deep insight into the Earth
and the world from the perspective of the history of civilization. After what you
have just said, Mr.Okimoto, who is a carpenter, who gave us a comment in the
second part, please tell us what you felt in your personal experience.
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Masaaki Okimoto: Carpenter

I think it is a difficult problem to deal with handicraft. The triangular joint that I
mentioned earlier is my favourite joint, which I wanted to use in this important
place. It sits about one metre above the floor and is used in an eye-catching area. I
believe that the carpenters of the past who made these joints chose them for their
structural strength, good workability and good design. I like it because it is very
playful. There is a lot of other work that has been done on this old house that I have
learnt a lot from, and it is a building that has become a base for me as a carpenter.
Whenever I look at that house, it reminds me that we can always renew tradition in
our own way. | personally think that because there are so many wonderful,
traditional techniques in Japanese houses, that Japanese craftsmen, myself included,
are not always good at taking in new, “outside” techniques. [ hope that through the
UTSUWA project, we will be able to create new traditions and new ideas together
with people from abroad.
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Yoshino

Thank you very much. You have given us an important and wide-ranging talk about
the renewal of tradition. Now I would like to go back to Berlin and ask Mr. Justus,
a woodworker from Berlin, to comment on the expectations of the UTSUWA
project in the light of the discussion we have just had.

K3XFR:KRIR

Ao UTSUWA 782227 FEIERDVIR> TAT, $RTHEH - &I [HE. K
MELSICBEEEsTnoZz R TWET, BUICLA T IV TEELTw Rz L
EDD, TOTATTHDHoT, MANCEY 7T v T N=L%D2L o Th LI,
ZIhLEBEME O A S, XLICHODEED %5 TF. HROKITIRA A v N
—BOT EANA AW T, TNTEIWHIRENROI NS, EHnIH=
TV TA%fz 20, FPOKEOPCRERDDEROITF T2 VEZS LT
xR TWET,

HOHBNOREBIC, T2 LaVweBEZLE L, HHERNRFA—T 0353
2D LNBENTTE, PoThid, HFFoHne, tOdo~v—Fv i3 5L
AT EAIRZ LD T RWHLIELTWE T, 2N TEL, #3152
EBLHNTT,

K.Justus: Woodworker

Everything went really fast. In the beginning we met in the restaurant, we are
talking, already making fun, and then all together with the architects, the craftsmen,
the developers, also with the advice from our Japanese friends about ‘Shiguchr’.
Actually time was flying so fast. We were struggling a lot with the right environment,
with the right materials, but it was a great success.

And one thing I mentioned at the end of my introduction was not take shortcuts.
That was my western naivety, that [ had to admit many mistakes during this project.
The most important thing would have been do the markings really correct, really
straight, take your time on the markings to cut the joinery. But I had to build very
fast---
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Uchida

Justus said that he made a mistake, but what I thought was amazing about him was
that he made the mock-up at one half before he made it full size. He took advice
from Mr.Okimoto and did two tests. At that time, he made some changes to the
original design. This is the reason why we are doing this in Germany. The materials
used in Germany are different from those used in Japan, so he made his own
arrangements. I think this is a great thing.
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K.Justus

It would have been better to make straight marking on every part of the
construction. I was making shortcuts with jigs for the saws and for the chisel work
to make it easier to use for beginners and did not want to spend to much time and
skip most part of marking the joinery, but this was wrong, because I have ignored
the philosophy and most essential and basic part of Japanese traditional
woodworking and that was taking time for the precise marking with a center line.
Afterwords the results were not as accurate as I wished and I have learned, that for
a perfect result, you can’t neglect preparation for professional work.
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Yoshino

Thank you very much. I am sure that we will have a lot to talk about in depth on
the common theme of the German-Japanese ‘shiguchr’, but first of all I would like
to ask everyone to say a few words. Mr. Kanzawa, a saw blacksmith from Miki,
Hyogo, would you like to give us your opinion as a manufacturer of hand tools.
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Ryoichi Kanzawa (Saw blacksmith)

Hello, my name is Ryoichi Kanzawa and I am the blacksmith of Hishika Industries,
a company that makes hand saws for finishing. we are currently working on two
initiatives to ensure our continued existence, with the key word being
"transmission".

he first initiative is to pass on our manufacturing skills to the next generation of
young people within the company. Secondly, we need to communicate the
advantages of handmade products to the rest of the world. We are trying to build a
system to promote the quality of handcrafted products, which are different from
machine-made products.

As a blacksmith, I believe that it is our mission to provide products made by hand
and we will continue to do so.
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Yoshino
Thank you very much for your time. Next, Mr. Hiroaki Shiro, a kumiko craftsman
of Tanihata, in Toyama Prefecture, would like to make a comment.
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Shiro Hiroaki(Kumiko craftsman)

Hello everyone. It's a pleasure to meet you all through the screen. In our company
we make a product called Kumiko. We use small pieces of wood and fit them
together to make patterns. Each piece of wood is carefully assembled by hand to
create a pattern which means of Happiness. We hope that our products will bring
you happiness. and also we can make a connection with you through Kumiko.
Thank you very much.
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Yoshino
Thank you very much. Next we would like to hear from UTSUWA member Dorian,
who is rumoured to be the best woodworker in Berlin. Dorian, please.
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Dorian Bracht (Woodworker)

Hello, thank you, I'm very honoured to be here and meet all of you. I'm relatively
new on board. I don’t know If I'm the best craftsman in Berlin, but I do enjoying
crafting. I am woodworker, “kagu-shokunin,” I make furniture. I very much enjoy
the idea of the fusion of craft, and the conservation of craft with this UTSUWA
project.

I very much look forward to inspiration that will be gained from the cross-cultural
crafts connection, and being able to make new markets possibly, with the joining
of the crafts from Japan and Germany. Thank you very much.
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Yoshino
Thank you very much. I would like to introduce Emi from Berlin, who learnt her
craft in Japan and now works in the UK and Germany in woodwork and design.

SIS THAF—/KRIR

BEA, ZACHE, I HLET, FAFHAREA XY
ADN—=TTHNVTT, A FIVREHRE DRFDOHLA
FRioTWnwT, BIE» 5 KT oMz 5 ERICHZ->T
ZATEVWY E L2, £77 UTSUWA 7o¥z 2 Ml
DL TWERWDTTR, T0INrbrhrboTn
X7-neEBEoTwET, «w)/%fa—n/»85$
k@o&@@%ﬁ<bfw<_k CHETEnITE E

TWwEJ,

B BIEHOFAERKRTOEMEZRICIIE ARSI -0y TR ALLRLD
O o TCWET, €0, HRORIEMCXUL» HEATZD D ERE> TR D
DHDEDL 5o TWIFAELERSsTWET, TWBSHOKERT—~TbH 3
HRT7TFE) T4, FEATH & oo Tn EBoTnET,

Emi Shinmura(Designer/Woodworker)
Hello, my name is Emi. I'm half-Japanese, from both cultures and I work with my
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aunt who is one of the few women carpenters in Japan. I visit her in Japan every
year, for the last 5 years.I'm not yet involved in UTSUWA, but I'm excited to be
involved in strengthening this link between Europe and Japan, from Berlin.

I work with my aunt in Japan, and then I come back to Europe and I build things
here in Europe, sometimes using the techniques that my aunt has taught me. I just
believe in making things that will last a long time and spreading the good
techniques that Japanese woodworking culture can give, especially in this time
when sustainability is on the agenda. Thank you.

=13

BOBESITEVE L, VY VHMBEFEHEREOY 2 Iy bEA, AR
FAYZORCEHZEVHEGEICIONZHEATCIERZW 20T B
WET,

Yoshino

Thank you very much. Now we would like to ask Ms. Schmidt, the Secretary
General of the Japan-Germany Society of Berlin, who has been working for a long
time to connect Japan and Germany, to share her experience and opinion.
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Schmidt Katrin—Susanne (Managing director of German—Japanese Society Berlin)
Hello, everybody. My name is Schmidt. I'm managing and director of German-
Japanese society in Berlin. If you look up the word “UTSUWA” in the dictionary,
it means ‘container or ‘space for people to join and to exchange ideas.’ Also, our
society which has about 600-members, is a kind of melting pot of people with
different ideas and different backgrounds. We have about 600 members here in
Berlin and the surrounding area, and they are all united by respect and love for
Japanese culture.

There are people who love traditional Japanese art, like Ikebana or Cha-do. There
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are sportsmen who do Aikido, Karate or other Japanese traditional sports. We just
finished a big manga competition together with our sister society in Tokyo just last
Friday, in which many people from abroad and from Germany took part.

And we support the UTSUWA project from the beginning and we will do so further
on and I hope that you will have much success. Thank you.
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Yoshino
Thank you very much. Finally, I would like to ask Professor Takada to reflect on
our discussions so far.
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Takada
Everyone again, thank you so much for joining this forum. I would like to mention
three important points of significance of this UTSUWA project.

Firstly, the topic of wood culture in Japan and how UTSUWA project is asking us
to re-think relationship between humans and nature.

Secondly, The UTSUWA project focuses not on high-end luxurious techniques,
but rather more for the ordinary people benefiting from these skills and techniques
in our daily lives. Hopefully this project will help these techniques see wider
adoption and use.

Thirdly, this is about the connection between creators, communicators, residents
and end-users. Because of this overseas communication, they are creating lots of
synergy and new connections are being forged. Ihope for this project to continue
in success.
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Yoshino

Thank you very much for your short summary.

Today's forum is not only to celebrate the 160th anniversary of the friendship
between Germany and Japan, but also to commemorate the 1400th anniversary of
the death of Prince Shotoku. Prince Shotoku was the regent of the Emperor of
Japan 1400 years ago and was active in building the Japanese nation and in
diplomacy with China, the world empire at that time. At the same time, he was
responsible for Horyuji temple(World Heritage) and Shitennoji temple(First
Japanese Temple in Buddha’s Law) in Japan and is still celebrated throughout the
country as the " God of Carpenters". Finally, I would like to ask Ms. Uchida for some
closing words.
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Uchida

I would like to apologise to everyone for the short time we have had today. I have
tried to get as many of you as possible to say a few words in order to make this a
meeting place for members and others from Japan and Germany for this memorable
kick-off. I would like to thank all the UTSUWA members and committee members
who took part in the event today.

For those watching, if you are interested in this project, you are actually already
part of it. This project aim is not about events, nor is it about tradition or art only.
The aim of this project is to create a living space with actual users which, through
the work of its creators, will contribute to the inheritance of skills and the spirit of
craftsmanship. In addition, it creates an opportunity for the user to know the quality
and value of handicrafts.

Anyone can get involved with the UTSUWA project in any way, so please keep an
eye on it. Thank you very much for joining us today.
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Secretariat:Ryo Kambayashi (UTSUWA Project (Osaka Research Foundation for
Regional Development)

My name is Kambayashi from the Secretariat. Thank you for joining us today.

The UTSUWA Project aims to sustain European and Japanese craftsmanship and
to open up new markets. In the coming year, our mid-term goals are to raise funds
through crowdfunding, to create a new prototype of UTSUWA and to participate
in the Osaka Expo 2025. We are aware that we will need the support of many more
people to achieve this.

We would like to hear from anyone who is interested, regardless of industry or
sector, and we would be delighted to hear your views in our survey.Thank you very
much for your continued support of the UTSUWA project.
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challenge project at the 2025 Osaka Kansai Expo 2025



About the UTSUWA Project Executive Committee

1.Name: " 28] (UTSUWA) Project " Executive Committee

2.Purpose: The aim of this committee is to sustain and develop the handicrafts and
craftsmanship involved in Japanese architectural culture and craftsmanship. To this end,
we have developed a prototype of an assembled Japanese-style room called "UTSUWA",
which we aim to promote and educate people about, as well as to contribute to the
creation of a domestic and international market and the development of Japanese
culture by multinational artisans and creators.

3.Description of business

1) #(UTSUWA) prototype development

-Versioning of the UTSUWA prototype (2015) in Japan

-Versioning of the UTSUWA Prototype of a prototype (2020) in Berlin

- German-Japanese + multinational collaboration to create new prototypes

2) #(UTSUWA) and events and other promotional activities

- Presentation of the new #(UTSUWA) in Germany and Japan

(Japan Achievements 2015-2018: Gallery, hotel, station building, Shitennoji, and many
others)

(German Achievements 2020-2021: Prototype exhibition demostration in Berlin)

-Exhibition of Japanese-style room models, Japanese-style room courses, Japanese-

German artisan workshops and other events

-Events to mark the 160th anniversary of Japan-Germany in 2021 and participation in

TEAM EXPO 2025 in cooperation with Japan-Germany

(e.g. the web-based German-Japanese exchange programme in cooperation with the

Japanese-style room research committee of the Architectural Institute of Japan)
(Undecided)

-A phased exhibition in preparation for the 2025 Japan International Expo (Osaka-

Kansai Expo)

3) Formation of a human network integrating culture and industry through the

development and dissemination of #(UTSUWA)
-Cooperation with Japanese and European artisans, workshops, Japanese-style room-

related businesses, material and tool producers, etc.
- Building human networks with architects, designers, academics, universities and
cultural figures in Japan and Europe
- German-Japanese + multinational development conferences and cooperation with
public institutions involved in cultural exchange and trade

4) Other activities related to the above

4 Established: September 2021 (to be confirmed)
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5.Structure (Secretariat's proposal)
Representative: Takemasa Ishihara (Professor Emeritus, Osaka City University,
President of the Foundation)
Commissioner:

[Japan]
Mitsuo Takada (Professor of Kyoto Arts and Crafts University, Emeritus Professor of
Kyoto University, Director of the Foundation) Rieko Uchida (Morizo- Architectural
Design Office / UTSUWA Team Principal) Saori Okada(“coordinates.” /Kimono
stylist)

[Germany]
Schmidt Katrin-Susanne (Managing Director Deutsch-Japanische Gesellschaft Berlin )
Dr Annegret Bergmann(Project Associate Professor at the Graduate School of
Humanities and Sociology, Cultural Resource Studies, The University of Tokyo)
Japan Members : (to be arranged, in no particular order)
Toshiyuki Ooe (TATAMI) Yasuhiro Nakano (HYOGU) Chikako Nakano (HYOGU)
Hideyuki Maeda (Woodwork) Tomoyoshi Wada (Stained glass) Masamaki Okimoto
(Carpenter) Nobuyoshi Inaoka (Temple construction) Ryoichi and Yohei Kanzawa
(Saws) Haruo and Fujishiko Yanase (Handmade washi paper) Nobuo Tanihata
(Kumiko) Akimoto Nakai (Forester) Terukazu Ishibashi (Sawmill) Aruano Suzuki
(Teacher) Saori Okada (Kimono Coordinator) Rieko Uchida (Architect) Craftsmen of
the vessel team, businesses related to Japanese-style rooms, production areas of
materials such as forestry, tatami mats and Japanese paper, production areas of
carpenter's tools, etc.
German members: : (to be arranged, in no particular order)

Dorian  Bracht (woodworker) Justus Kissner(woodworker) Emi Shinmura
(woodworker) Facundo Hernandez (architect) Eduardo Novo Negrillo(architect)
Gloria jurado (architect) Vina curija(G designer) Take Okuno(woodworker)
Johannes Moritz (Chemiker) Jeremy Schiemann (Architecture Students) David Frank
(photographer) Stav Livnat(programmierer) Veronika Livnat(designer) Bona
Ziebell(produktdesign Assistant)

Adviser : (to be arranged, in no particular order)

Bettina Langner Teramoto(architect) Junya Nakano(Writer) Toshimasa Kakutani
(President, DZGO)  Nobuko Wada (Executive Director and Secretary General of the
Japanese-German Society of Osaka)

In addition, the German and Japanese UTSUWA teams, woodworkers, designers,
academics, cultural figures, etc.

Secretariat :

Osaka Research Foundation for Regional Development

UTSUWA Project Secretariat (Osaka/Berlin Office)
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[Date] 3rd, Dec., 2021 {Fri)
[Time] 19:00- 20:30 {JP) 7 17:00- 12:30 (DE]
[Rlage] OsakalFy: Grand Front Osaka
Berlin{DE] : Link Space
[Parnicipation] Join on Z00M app.
[Charge] FREE {Register fram below)
[Application] htps://utsuwa2021 peatix.cam i
[OFFICIAL WEB] hutps://utsuwa-project. com/ ﬁ%

Program --+s.
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https://utsuwa—project.com/
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SEZEH (EWAH fih) Reference materials (implementation structure, etc.)
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Organised : #R(UTSUWA) Project

(Osaka Research Foundation for Regional Development)
Supported by : Embassy of Japan in Germany [160th anniversary of German-
Japanese relations], Consulate-General of the Federal Republic of Germany in
Osaka-Kobe, Osaka City, Goethe-Institut Osaka Kyoto, Japan-German Society,
Osaka Japanese-German Association , Osaka Museum of History, German-
Japanese Society Berlin
Cooperation: Creative Network Center Osaka Mebic, Kyoto University of Art
and Design, etc.
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